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THE HUPA WHITE DEERSKIN DAXNCE
By
WALTER R. GOLDSCIIMIDT asp HAROLD E. DRIVER

INTRODUCTION

THE WIITE DEERSKIN DANCE is a proiracted ritualistie festivity enyaged in by
several tribes of northwestern California, and is peeuliar to that region. It
consists of a simple dance repeated frequently; the regalia utilized inciude
most of the wealth objects of the society. The daneing takes place throughout
an eight- to ten-day period of feasting during which the members of the rribe
camp at the several successive dunce grounds and are fed by those wealthy
tribesmen who are initiating the dance. In the following pages we shall pre-
sent the essential features of the ceremony, pointing out its ceremonial. reli-
gious, social, and socio-economic aspects.

A SUMMARY OF HUP.A CULTURE
GEOGRAPHY AND ECONOMY
The Hupa Indians and their neighbors, the Yurok and Karok. possess & dis-
tinetive and well-developed culture. Hupa culture has typically Californian
‘traits, yet it also has particular characterisiics reminiseent of the Northwest
:Coast proper. The essential features of the culture in general are ziven by
Kroeber in the first chapters of his Handbook of the Indians of California
and a specific study of the Flupa is presented by Goddard in his Life and Cul-
ture of the Hupa’
" These Indians are an Athabascan-speaking people. They dwwelt on the lower
‘reaches of the Trinity River from near its confiuence with the Klamath in the
‘north to its confluence, farther upstream, with the South Fork of the Triniry.
‘They are now concentrated on the Hupa Indian Reservation, which is roughly
‘a ten-mile-square tract of land containing the major part of their original
iterritory. It is essential to know that these people, though they roamed the
?11115 for game and grass foods, were concentrated in the narrow, fertile valley
'of the Trinity River, separated from tribes to the east and west by mountain
‘ranges passable only part of the year, and connected with the people below
‘and above them on the river system by narrow gorges. These geographical
‘eircumstances brought about both concentration of population and ceograph-
dcal isolation; the latter was not so rigorous as to preclude cultural connee-
itions, but made the Hupa a nonwarring people. Concentration of population
iwas made possible by the abundance of salmon in the Trinity and of tan oak
in the neighboring flats; these adequately supplied the two staple foods. The
Emost important part of the Hupa territory was about eight miles of valley
‘bottom, and it is with the people of this area that the present paper deals.
" YA L. Kroeber, Handbook of the Indians of California, BAE-B 78, 1025.
? Pliny E. Goddard, Life and Culture of tho Hupa, UC-PAAL 1:1-85, 1903,
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The authors each saw one performance of the Deerskin dance. Driver in
1933 and Goldschmidt in 1937, while earrying out research projects for the
Uaiversity of California Department of Anthropology, and in the foilowing
account material will be drawn from both expericnces as weil as “rom inform-
ants’ statements.’

The dance, which was brietly reviewed by Goddard,* had first been reported
by Dr. Chas. B. Woodruff (United States Army).® It has never been described
in detail, however, nor carefully analyzed. The present situation is such that
if the dances are continued it will be only because they receive fuil commereial
support, and hence their content will be somewhat changed. It therefore seems
particularly pertinent to give an adequate deseription it this time.

HUPA SOCIAL ORGANIZATION

The Hupa have an amorphous society; there is no institutionalized wovern-
mental mechanism, nor are individuals linked to any sort of clearly demar-
cated funetioning social group—uneither clan nor class. For this reason the
ceremonial life as a whole and the White Deerskin dance in partieular are of
major importance to an understanding of the social cohesion of the group, the
character of which is so unusual as to be worthy of speeial consideration. Simi-
larly, it is not possible to comprehend the organization of the Deerskin dance
without an understanding of the social groupings as they exist.

Hupa territory is separated into an upper and a lower division, a geograph-
ical demareation reminiscent of a moletal organization but entirely devoid of
marital impiications.® Each half of the valley has one village of major and
several of minor importance. The larger (towns) embrace about forty houses
(and thus have a populatiomr of at least two hundred persons each); the
smaller (villages) consist of approximately ten houses (at least fifty indi-
viduals). In each of these smaller assemblages there is usually one “sweat
house” or semisubterranean men’s lodge. This is “owned” by tle most impor-
tant personage in the village, but is used freely as sleeping quarters by the
male population. The heads of the several dwelling houses are usually re-
lated to the sweat-house “proprietor,” but the nature of the relationship
varies, and includes brothers-in-law, nepheiws, nephews-in-law, sons, sons-in-
law, and others more distantly related. We cannot assume that the village is
simply an extended family, nor that the head is in any way the patriarch, but
kinship is an important factor in the formation and cohesion of this basie
village group. It is necessary to point out heve that, although the Hupa are

* Driver was in the Hupa valley in 1935 while on a ficld trip and witnessed the first four
days of the cercmony. Goldschmidt spent the summer of 1937 making a study of Ilupa
economic life and witnessed this dance at the close of his stay. Musieal notations are by
Driver; details of the social aspects of the danee have been suppiied by Goldschmidt; purely
deseriptive matter wag done in collaboration. The tinal composition-is by Goldsehmidt, ex-
cept for the seetion on historical speeulutions.

* Goddard, op. cit., 82,

* Dunces of the Hupa Indians, AA, 0.8, 5:53 ff., 1892, )

* Thig division ig reflected in group loyaltivs, and it was the line of demarcation between
the two sides in the ono major (postwhite) internevine war of the valley.
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vamely patrilineal and definitely patrilocal, a large proportion of the men
have moved to their wives’ houses because they were unable to pay the fuil
bride price.

The towns are essentially four or five villages in juxtaposition. with sep-
arate sweat houses owned by individuals of importance and tenanted by men
most of whom are in some way related to the owner. At Takanw.dw, the lower
village, an additional factor is encountered; there is one house (a dwelling,
not the men’s lodge), known as Xonta ndkyau, *Great House” (the only abo-
rizinal dwelling still remaining on the reservation), which has particuar
ceremonial significance. It is often referred to with a measure of justification
as the “‘ehureh,” and not only is it the pivotal point for most Hupa ceremo-
pials, but also its heads were originally the leaders of the dances. Only one
descendant from Xonta ndcyau, S, now takes a leading ceremonial réle, for
which she is referred to as “the Queen.” The younger men who are descendants
of the Great House do not take particular interest in the relicious affairs.

The leader of the dance is M, who took an interest in it from early child-
hood and who inherited property from his mother’s father. This man had lived
at the Metddey rancheria, and in addition to his inheritance from fairly well-
to-Jdo parents he acquired added ceremonial riches. He is now often referred
to as “the Chief.” To neither M nor S is accredited any lay control over mod-
ern Hupa by the Indians themselves. and there is no reason to believe rhat
they have more than a somewhat augmented prestige whiel is as mueli a
result as a cause of their role in the presentation of the ceremonials of the
tribe.

There are other aspects of tribal life which niust be briegy reviewed. The
most important is the adherence of prestize to certain objects of wealih—a
concept that is considered to be characreristic of the entire Northwest Coast
culture area. Religious and ceconomic activities are most obviously linked by
the circumstance that the most valuable native goods were dance regalia.
chiefly those specifically used in the White Deerskin ceremonial. The chief
desire of any normal male Hupa was the possession of these objeets, and this
standard of values had a marked effect on hiis daily life as well as on lils very
personality. Wealth is definitely a correlate with social position and is move’
than a mere symbol of social distinetions. for in a society where its aequisi-
tion is & major social drive,” where wealth buys specifie privileses, it is an
actual source of power and soeial status. Persons who pessessed rhis native
wealth were not simply in chiavge of the ceremonies, but actually presented
them.

That wealth is actual power is shown more clearly by the Tupa leral code.
There is no vested authority or trilnimal; atonement for auy infraction of
Justiee is hroweht abont at the instization of the affended party or his family,
There is no erime azainst the soeiety, ouly avainst other members of the so.
cicty, Sertlements following acts of vielenee or insults are handled by a eo-
between, The Iupa is quiek to take offense at an insult as well as to take action

T Coara D Tois, The Wealth Concept as an Integrative Faector in Tolowa-Tatutni Cul-
ture, Fssays in Anthropology in Ifonor of Mirred Louis Krocber, po 4% (UL C, Dresg, 1856).
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for a major crime, and his demand is always expressed in terms of money or
native wealth. Though theoretically every infraction of Justice has its set
price in native goods,” actually a man demands as much as he can according to
his status in the society. This starus cannot be dependent upon established
position ur title, which do not exist in the society, and is therefore based on
wealth and following. These are closely linked, as the followine eircumstance
demonstrates, When a wealthy man has children, he can afford to pay alarge
bride price for the wives of his sons and ean demand a large price for his
dauehrers (since the price is always determined by the wealth of the woman's
family ). Also, it is possible for a man to marry honorably by paving half the
price and moving into the bride's home (“walking into the house” in Hupa,
equivalent to the Yurok “half-marriage™). Tt follows that the rich person’s
chances of augmenting his following through the marriawes of his children
are greater than a poor man’s, because there is greater probability that his
sons will pay the requisite price and his sons-in-law move into the family.

THE DEERSKIN DANCE
ORGANIZATION

The White Deerskin dance is oreanized in the same anarchic manner as the
svelety; persons of prestige and wealth are in control because theyv give the
dance (i, because they have the requisite wealth to outfit the dancers and
to feed the guests). There are two sides or “camps,” one the upper or Metdde
half of the valley, the other the lower or Takaniwdey half. The entire ceremony
consists of individual dances put on by each side alternately. In each of these
LWo major towns, persons who are wealthy enough contribute to the camp and
take over leadership. Thus there Is no set number of persons in charge; in
1335 there were five leaders, in 1937 four. Each leader, besides providing all
the dance paraphernalia he owns or can muster for the oceasion, also estab-
lishes a dre (we would, no doubt, call it a “table”) at which his wife cooks
food for anyone, dancer or onlooker, who wishes to be his guest. We lave,
then, a ceremonial division into two groups, and subdivisions of these accord-
ing to the number of responsible men of wealth interested in presenting the
dance.

One of the dance leaders is always the descendant of the house called Xonta
ndcyau—in the 1935 and 1937 dances this was M. Formerly the single dance
leader belonged to this family, but in recent years this has not always been the
case. So far as there was one single leader, that office was held by M. Besides
maintaining one fire for the Takamdey camp, he took the initiative in decid-
ing on the danee and in setting the date. In 1935 he was medicine man or core-
monial leader for the danee, but in 1937, beeause he was too erippled, he
appointed another to serve in his place.

“The Queen” also served in a ritual capacity; for it was she who ceremo-
—

* Payments were made in some form of wealth, usually dentalia (but recently white man’s
moner), which has the property of divisibility, But payments in wealth objecets, especially
woudpecker scalps and dints, were not infrequent.
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nially leached and cooked acorns at the commencement of the dance. She
maintained one fire, aided by a hired helper in the cooking and by a man in
handling her danee 'paraphernalia. In 1935 another fire had been maintained
by I and her son, but in 1937 H had died and her son was 1l so that this fire
Jid not function.

The leaders at the Metddey camp were L and F. The former, though the
younger of the two, seemed to have the greater authority, but there was no
clear distinction. He had inherited his wealth from his paternal uncle, his
mother being a Yurck woman. She was in charge of the preparation of food
rrom his fire. The latter, on the other hand, was the son of a white man and
had inherited his wealth through his mother. His oldest daughter cooked ror
him. This camp was more disorganized than the Takimua.de one, and in some
particulars adhered less rigorously to tradition. Leader I was rather irre-
sponsible. and failed to appear for some of the dances, which, therefore, were
not exeeuted. Ilis mother used tables in serving food, an innovation disap-
proved of by the more orthedox old people. F did not assume much responsi-
bility. Formerly he had owned a great deal of property, but in the summer of
1937 he was working for wages and did not present meals at all the dances.
nor appear for every performance.

The dancers themselves form no delimited social group; anyone with the
desire and the skill entered the dances. In 1937 the leaders found it diffieult
to get the requisite number of persons and had to bex the men to take part in
the earlier and less dramatie performances. To be sure. only those who knew
songs enough conld be singers. and at present only old men are capable of
leading the songs, though some of the young ones act as side singers. Then. too,
the “Bint carriers” are usually persons who have specialized more or less in
that phase of the dance—usually voung men, who perform this act with a
swagger. It was said that not evervone would earry flints, because it is dan-
zerous, “one has to know how to hold them or they mizht hit together or drop,
and that would cost a lot of money.”™ There was no evidence that the privilege
now adhered only to the wealthy, nor was there any hint other than the state-
ment just given that formerly this had been so.®

At the present time, various persons interested in the dance contribute
some food, but the leaders bear the brunt of the expense, which is partly
defrayed by a colleetion subseribed to by persons willing to donate to a com-
mon larder. The Hupa reeognize that storekeepers in the valley profit from the
presentation of the dance and expect them to contribute. White persons who
vended food at the danee grounds either paid cash for the privilege or do-
nafed some of their goods to various fires. In 1933 no vendors were allowed,
and one person who attempted a sale was sent away when the dance leader
heard of the transaction.

Durine the first moming of the 1935 ceremony several men were construct-

® Stuatement of informant Sam Brown.

* Bastards were not allowed to dance, but no further statement of any choice of perform-
ors an the basis of such a distinetion was made. Goddard (op. cit.. 82) mentions that only
wellborn could enter Xonta nikyau, but does not define whom that includes. Undoubtedly
Fome persons were exeluded from eerinin of these coremonial activitios.
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ing the annual fish dam below Xowonkut, but it had no connection with the
dunce. The workers watched the performance and ate some of the food. The
construction of the dam had not been begun at the time of the 1937 per-
formanen.

All Hupa are supposed to attend the dance; to stay away would cause sick-
ness. It is said that formerly no gathering or hunting was engaged in during
this period, though fishing was permissible, but now the men must continue to
work at their regular jobs. Yurok people who were at the dance said that one
wiwo sees the first day of it must also see the last; otherwise ill Juck will be-
fail bim,

THE INDIVIDUAL DANCE
We are now ready to examine the Deerskin dance itself. The plan of the dance
ground at Xowonkurt is presented in figure 1, and shows the zeneral relation-

1= 3.
2.
4+
5 P 7§>
I ABOUT 100 YARDS:=-erormmsenr — 8«

Fig. 1. Plan of the dance ground at Xowonkut, drawn freehand
from observations on the spot: 1, Takimindi daxtime dressing
place; 2, Takanwdn eamping and eating place; 3, TakimiLdey wn.
dressing place; 4, Metudde dressing place: 3, Metddi eamping and
eating place; 6, Metddiy undressing place; 7, dance ground (reetan-
gle indicates duncing place, the are the speetators); S, TakinuLde
night dressing place. Stars indieate positions of ritual tires,

ship between the several places of importance. Each of the two camps puts on
a dance alternately, starting and ending with the Takanddey side, A dance is
made up of: (1) the medicine man, who sits by a fire in front of the line of
danecers and burns angelica root to the accompaniment of incantations; (2)
the singer. ketaan, who leads the song from the center of the line of dancers ;
(3) two side singers, who accompany the leader in chorus; (4) the four or
more side daneers, va'ddlye or terket djidi’lye, who earry the beat by rhythmic
stamping; and (3) the four tint earriers, hodje’wana’wai, who do a speeial
dance in front of the line. At the beginning of each dance these performers are
arranged as shown in ficure 2, A.

The dancers are dressed by the danee leader and his helpers somewhere near
the rack where the costumes Lave been placed. Then they liue up before the
medicine man in the order in which the leaders want them, and they reeeive
their deerskins and the final touches to their costumes (dressing place illus-
trated In pl. 2, a). When everything is in order, they go through a short
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pedvcrsal it then Ale to the dance ground. The rehearsal consists of two
abbreviared somes, cach lasring long enough for one pair of the flint carriers to
eress i front of the line once. The medicine man led the Takimurde dancers
o tie wround: Loled these from rhe Metdde camp. After encireline the danee
crcind, the daneers take the positions shown in figure 2, A \fter a brief inter-
val the sone feader hewins, e s standing, stooped slightly forward and
clutening the pole, onowhicl is hang

a Jdeerskin, Ie starts patting time 3 4 5 6 7 8 9

Sl one foor, usually the right, and .
with o 3 _ A Q; >@

. . . . )
witen ail the men in the line are ap- ’ !(’3
parently in rime with him, he starts
his higin thin, semewhat plaintive .

12,

melody. The two men flanking him
sinee in chorns (though frequently
theyv appearsd not to know the lead-
or's song well enough to do so) while g @ )
the athers in the line stamp one foot,

whicl they may alternate ad lib.

They alsa emir a deep he’ he’, suck- s
inr a long breath audibly through

their teeth between eacli two grunts.

After a few bars the dancers on -
one side raise their voices to a high
whoop, which may bewritten gefge’n, ¢
the last syllable being drawn ont
and Jdiminishing. The dancers of the
opposiie side repeat this call two o
beats larer (see fig. 4), giving the

- ! Pig. 2. Position of dancers at various phases
etfeet of an echo. These calls are re-  in the dance: A, position at beginning of the

peated thronghout the song, thoir  Peoeae o chent deseribed be e
frequency apparently being deter-  and sixth dances and the eircuit of the other
mined by the attitudes of the dane- {2 L SHire O position of Tapecrs dor
ers who may initiate them.” The first  of ritual fires, )

call of this type is the signal for two

flint carriers, one from either side, to arise and begin to dance back and forth
in front of the line (fig. 2. A; see also pl. 1. @). They have whistles in their
mouths. on which they blow a sustained mouotonous note which lasts almost
throueh three beats, interrupted by a short pause. Taking pains to vemain in
time with cach other. with lony eliding steps but keeping the torso quite erect
they wallein time with the beats of the dancers. The ceremonial fints are held
at arm’s length in front of the eves. In this way the two walk as vlese as pos-
sible ta the dancers, passing each other on the left so elose that the stones
almost toueh. As they turn to o back past the line of singers. their steps be-
Mmld Jerky but without ehange in time, and they kick back the loose

28 £ . . . . . R
some of the boys were shy, others seemed to delight in taking an active part,

3 It H 4 56 78 2109

S
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soil with their feet. They always turn inward, or toward the dancers. The song
lesider nsuaily stops his song atter the dancers have each passed the line three
tintes, but sometimes after the seecond or fourth time.

Separated by brief pauses during which the three singers sit on the boul-
ders placed as seats for them, a second and third song, with accompanying
danee, are sung, After the thivd, the two fint carriers who have been daneing
in each ol these songs take their position together on one end of the line, second
from the end {sce iz, 2, B), Here they join in the dance with those already in
line, holding their dlints easily in front of them in both hands, flat against the
abdowmen. At the end of the next three songs, in which the other pair of flint
carriers functions, they (the second pair) take the corresponding position on
the opposite side (see ig. 2, C). There follow two songs, with the accompani-
ment of the side dancers but withour the flint-carrier element. The singer
saves lis best songs for the last, presumably because he is then truly the main
feature of the performance. If the erowd is responsive and calls for an encore,
or if the medicine man wants one, there may be a third song. This usually hap-
pens at the last dances, and in the last of the 1937 performances some white
men offered the dancers a tip to present a secoud encore,

Tle medicine man may exhort the dancers to “rake up the acorns,” where-
upon the dancers chorus a single, high, sustained note. This was done during
the interval between songs, while the three singers sat on their stone seats. The
dancers might produce this monotone while filing to or from the dance place,
aud oceasionally would initiate the sound while the miedicine man was ha-
rancuing the audience.™

The pietuve thns far given is an attempt to portray the individual dance as
it is put on by one side. The variations of this quite formal procedure were
minor and may well be considered as aberrances.

Esich song lasts from fifty to sixty seconds; the rest period, about thirty see-
onds.™ The set of songs rukes about fifteen minutes, Ordinarily there are three
such routines in the afternoon, three in the evening, and formerly there was
onz in the morning. The entire eight-day period is made up of sueh units, with
the exceptions of the boat danee and the mocek dance; the latter takes place on
the frst night and again after the boat dance, and it will be deseribed in its
plave in the progression of the danee.

THE BOAT DANCE
The boat dance takes place ou the close of the third day, beginning at the place
called Tsemetn. Theve ave four boats, two from each camp. Crouched in the
bow of each are two fint carriers, wearing all their lesser rezalia but withont

** This wus the translation given me. I was unable to get the text for this request (W.G.).

? Concerning the medicine man see below. The youths who initiated this note while the
medicine man wag speaking apparently did so in an effort to drown him out; his haranguing
Wis nut popular,

, M An aceurate cheek was made by Driver. The variations far exceeded the accuracy of
the mode of timing, simply by the seeond hand of a pocket watch, Aetually, it was learned
that the sony is brought to 2 close as the tint carriers turn around, and that these do not
sart at the instigation of the singrer. Fnrtlmrmore, they may cross in front of the line of

d{'-”""r»]' twos three, or four times, We must not read too much formality into these aspects
of thedunce,
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<hie Jeerskins. otterskins, and tlints. Their faces are painted solid black. and as
they sit they hold puddles across the boat prows to keep them abreast and to-
cethier. The dancers move their heads around slowly, perhaps in imization of
the sca lion. and they blow on their whistles. One paddler propels each boat
from (he seat carved in the stern, and the medieine man rides in one of the
hoats.

Genind the dint earriers stand the singers, the first leaning on astick planted
awainst the bottom of the boat, the others leaning on the shoulder of the man in
rront “pl. 1 by, In 10935 there were four dancers in each boat; in 1055, only
o, Thix may have been due to an inereased loss of interest, or it may have
been simply a preeaution against overloadineg rhe aging boats, which na eap-
sized on the previous occasion. The danee eonsists of a rhythmic bending of

/\ /‘\
a fa 2 o /- Ry # o
=0 e am— ! g} — —
= ' : .
VCiCts i
WHISTLES —t : . et : ; J
__~,~—‘—GE O B MR R e |
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T T L ¥ o + r ™
——— ; : - -

Fig. 3. Boat-dance song.

both knees to the beat of the song. None of the more valuable objects are worn
in the Loats, probably beeause of the danger of losing them.

The four boats take off abreast at the same time from a certain larze rockon
the shore. Five (said sometimes to be ten) times they paddle out about ten
vards and return backward. After the third false start, the two Takimurdy
boats, which until then have been on the right side, change to the left. Qn the
sixth {or eleventh) take-off they proceed downstream. On appreaching a cer-
tain rock in midstream the boats switch around again so that the Takardy
pair pass on the right side of it. The two pairs then join just below the rock
and finish the course together. Five (or ten) false landings are made; the
erews disembarking the sixth (or eleventh) time. The audience, which follows
along the shore, awaits them as they disembark. A short mock dance on the
beach follows.

The boat-dance song is sung over and over continuously from the first false
start to the final disembarking. The song is said to change when the pairs of
boats change sides, though Driver thought positively that the melody did not
(sce fir. 3).

MUSICAL ANALYSIS
The musiceal aspect of the Deerskin ceremonial is distinetive, and several ele-
;ncnts;xm_v be shown to exist. The relation of these elements is indicated in
ioure 4,

A. The fundamental beat is given by the stamping of either foot, usnally
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starting with the right. The knee of the stationary leg is bent a little as the
other foot deseends, giving the whole body a bobbing motion. The three center
deerskins are moved slowly from side to side over an are of more than ninety
degrees, and all are raised from a horizontal to almost a vertical position as
the flint carriers go past. The chief singer leads the movenients, the others
following. \All men in line stamp their feet throughout the duration of each
sung,

B. The side dancers accompany the fundamental beat with a grunting, a
breathy stacatto he’ he’ without definite piteh. This sound is emitted as the

A. STAMPING dze Sl I I I L Jo | g Fol o g g
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C. MELODY (coniTinulous)
D. CONCLUDING SIGNAL HATAA'RA
S ¢
E. FALSETTO WHOOPS J J;_,J
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GE'GEY

T
f I>~
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GE'GEY
by by ! by iy T T
F WHISTLING 7J. L 7J. 7. 7). 7.
G. SUSTAINED cL,J
INITIAL NOTE RO

Fig. 4. Ruythmical relations of musical elements.

foot is picked up from the ground. Aceording to the dancers, it is as though
stamping the foot against the ground forced out the grunt; that is, the grunts
are instantaneous not with the placing of the foot on the ground, as would
sevin more natural to us, but with the lifting of the foot. After each second he’,
the breath is sucked in audibly between closed teeth.

C. The melody is continuous except for one or two measures’ rest between
phrases. The variations in pitch and rhythm were too complex to record di-
rectly by ear. The range is at least an octave, and the piteh high, about from G
above middle C to G below, beginning in the higher part of the range and de-
scending. It is sung in a natural (not falsetto) voice. The quality is throaty
and whiny and the volume feeble as judged by European standards. The songs
are withvut words and appear to be sung in a less stercotyped fushion than is
the Enropean custon, espeeially with respeet to pitch.™

® Driver, who has a trained var, could discern no variations in the tonal pattern, but

there can Le no doubt that there were many distinet songs recognizable tu the native, Nu-
merous statements obtained by Krocber as well as by Guldsehmidt bear this out,
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D. There is a definite ending of each song. Just as the obsidian carriers com-
plete their last circuit, the three singers render a deseending and diminishing
haaa'a’ or ho'o'o’o’, which sounds like the low-pitehed whinny of a horse,
and rhe sone is ended.

. Falsetto whoops by the side dancers are an occasional element. The first
in cach sonw is a signal for the start of the flint carriers, but they are initiated
therenlter by anyone in the line of dancers except the singers. The regular
errunts are dropped temporarily for this louder element. When repeated to the
ertlinowrapher. it was pronounced ge‘ge’u. These whoops have no consistent
pitch either in relation to each other or to the melody; they are usnally dis-
conant. and stide down a half or a whole tone as the volume diminishes. They
are by far the londest element in the performance.

I-‘..E::ch of the ohsidian earriers holds a whistle in his mouth and blosws it
as he elides back and forth in front of the dancers. The whistles were orivi-
nally made of cranes’ legs, but today cheap toy whistles are used. There are
now no crane’s-les whistles in Iupa and none were used during the dance,
thoueh someone is said to have brought some from the Klamath River country.
The present whistles are of varying piteh and maintain a single note. There
wits no apportunity to examine the native whistles for piteh and there is no
evidence that one is preferred to another for its musical qualities.

G. We have already referred to the sustaimed note produced by the side
sinwers and called “raking up the acorns.” It is prodieed at any time when the
sonuy is not going on, either between performances or when the singers are on
the way to or from the dance ground. It has no true relatinn to the sonz,
though it sometimes appears to be the tonie or dominant of the melody that
follows and is pitched near middle C. Sometimes the parricipants produce a
harsh major or minor second, which no doubt results rather from their lack
of ability to sound off in unison than from intent. This note is sustained for
four or five secouds.

The boat-danee song was recorded by Driver by ear. The melody has been
arbitrarily written in the key of C. It was lower, about G or IV,

CHRONOLOGICAL PROGRESSION

The period of festivity lasts from eight to ten days, during which in earlier
times the entire population camped at the several successive sites. Goddard has
briefly indicated these, but for the sake of completeness it seems desirable to
deseribe the events of the dance in their chronological order. The several sites
are seattered along the river, the last dance place being on Bald Hill at the
north end of the valley. Originally the people went from place to place by
boat, as they did when Goddard was there (at about the turn of the century),
but now they o in cars and truck their food and paraphernalia from ane place
to another. The moving has become still more of a burden because now they
use the white man's food and dishes, whereas formerly the cooking and eating
required only a variety of baskets. The week is one of very tedious work, as
well as of eonsiderable expense, for those who present the dance, and more
especially for the women in charge. These women and their aldes, who are
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relatives and work from duty, or are hired helpers paid as much as ten dol-
lars for the week’s work, must cook for and serve thirty or more individuals
once or twice a day. They prepare acorn mush as well as cabbage, potatoes,
beans, aud similar modern foods. Dried or cooked salmon was rare because the
season was poor, and there was no venison in 1937. In addition to the labor of
preparation, the women in charge must constantly pack and unpack their food
and utensils.

For the men there is the problem of unwrapping and vewrapping the danee
regalia, which is carefully put away in trunks (formerly hollowed wooden
boxes) and carried from one place to another. This job is made more difficult
by the fact that each person’s belongings must be kept separate. Dressing
places were frequently changed between performances or while they sere
goiny on.

Not only are the dance grounds definitely established ; the exact spots for
dancing, for cach dressing place and each practice dance, for the fires and cat-
ing places, are also known to the dance leaders. Thus the dance ground at
Nowonkut (see figure 1) was mapped by both Driver and Goldsehmidt, and
had the same arrangement both times. Mistakes are oceasionally made, but not
without murmurs of dissent from informed members. For example, in one
practice at Xowonkut the TakimiLde) dancers faced in the wrong direction.
Awain. the tortuous uphill path by which the dancers aseend from the dressing
place to the last dance ground was cleared along a somewhat incorrect route
by the medicine man, and the Takimwde leaders were displeased by this,
though nothing was done to remedy the situation.

Table 1 gives the progression of dances.

To summarize briefly the course of events and thus to illuminate the table,
let us follow through the events of the dance of 1937.

On Saturday, August 7, the medicine man arrived in front of the Great
Iouse at about dusk, and the dance leaders of the Takmurde side came in a
ear shortly after dark, about 8 p.ar. The Metddey people do not enter into this
performance, and no one else showed up. There was supposed to be a short
mock danee, “a time when the boys get together to have some fun, and start
the dance off.” Three of the deerskins were unwrapped inside the house and
left there overnight. At least one dance leader was supposed to spend the night
there: but, beeause of the discomfort involved, none of them did, and for lack
of daneers the group dispersed shortly after 9 p.ar. without giving a perform-
ance.”

The dance was to start on the following morning. Af, that time S (it will be
remembered that she is one of the dance leaders and the only remaining active
member of the Great House) went to a sand bar near the village of Metddey,
where she eeremonially leached the acorns which she fed to her gnests. In the
course of the morning the camps were set up across the river near Xowoanlkut,
and the several women who were tending fires prepared to feed the people.

———

** One must remember that under native conditions this dance was given in front of the
leader’s own dwelling in the middle of the town. The dance served as 4 formnl announce-
ment that the ecremony was beginuing, Its character was informal, like that of the mock
dance deseribed below. i



Gaoldschmidt-Driver: The Dupa White Deerskin Dance 115

VMeanwhile the group gathered stowly. M, with the aid of his cousin and of X
(who took care of &'s dance paraphernalia), unpacked his goods at the ap-
pointed place, while F and L each took ont his own things. Men loitered about
these dressing places, but women were forbidden to go near. The women sat

aronnd the fires and talked.
The first dance began at 2 p.ax. and the second at 3 p.x., each lasting about

TABLE 1

ProcressioN oF DANCES
(August 7-16, 1937)

Day Time Placo No. xoirv(}: ::.‘nccs Noéc:xllu-i!:xer‘:lcos
Saturday Night TakuniLdu, in front of Xonta 0 VMock dance
nikyau
Sunday Afternoon, | Xowonkut, near Metwd:in 3 5
night
Monday Morning Xowonkut 0 1
Monday Afternoon, | Tsemeta, at confluence of 4 {ors
night Hostler Cr. with Trinity R.
Tuesday Afternoon | Tsemeta 4 4
Tuesday Afternoon | Tsemeta, down Trinity R. to Boatdance | Boatdance -
opposite Msqut
Tuesday Afternoon | Across Trinity R. from Musqut | Mock dance | Mork dance
Wednesday | Afterncon, | Tselundi, on the Norton ficld 3 5
night
Thursday Morning Tselunde; 0 1
Thursday Afternoon | Tceendeqotdin, at confluence of Gam.s Games
Socktish Cr. with Trinity R.
Friday Afternoon, | Near Tselundun, on the Norton 3 6
night field
Saturday Morning Near Tselundim 0 1
Saturday Afternoon, | Navtukalai, up Bald Hill, away 5 5
night from Trinity R.
Sunday Morning, | Nuwtukalai 5 3
afternoon
Monday All day Near Tselunduy Games Games

fifteen minutes. Before the dance the medicine man lighted a fire ceremonially
at the practice ground and erumbled angelica root into it; later he ignited a
fire at the dance ground with a brand taken from this fire. During the dance
he harangued the people about various matters. After these two dances every-
one ate at one of the three separate places. Through the rest of the afternoon
most of the men surrounded a card game; the women cleaned up, and sat si-
lently or talked quietly.

The Takanwdey side put on a dance about 9 p.3r., but the Metddwm people did
not have another performance because L had had trouble with his ear and did
not get back {o the dance ground. The other dance leaders spent the night at
the grounds, but the rest of the population returned to their homes. This was

one of the most important days because it fell on a Sunday and the people did
not have to work.
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The following morning there should have been a danee, but none of the
morning dances was held, since almost all the Hupa men are now working for
wares and cannot get away at that time, The camp was moved in the morning
ated set up where Hostler Creek flows into Trinity River. This location, in con-
trast to the former one, was well shaded, and there was an abundant supply
of water from the spring branch that run between the two camps. Otherwise
this camp was the same as the preceding one. M put on a dance in the after-
noon, but neither L nor F was present, so that further ceremonies were dis-
pensed with and the tood prepared. Awain after dark the men agsembled at
the 3L dyessinge place, and presented a dance about 9 P The Metddy group
al-uwave one performance, and the crowd disbanded about 10 p.x.

On Tuaesday the group remained at the same place, so that there was little
activiry durine the morning. About 3:15 p.ar. the dancers were assembled
arowrd the M dressing place and a dunce was presented. The L side, after
sowe diffieuity in getting its quora of men, also puton a dance, and ubout 4:30
rar the M side presented the third dance of the day. Meanwhile a large
crowd liad assembled. for everyone particularly enjoxs the boat dance. White
employees of the reservation do not spend much time at the Deerskin dance,
bur several came to witness the more spectacular boat dance,

After dining, the men preparved themselves for the boat dance while the
camps were packed into trucks and the people drove or were ferried across the
river. The sun was already dropping behind the western vim of the valley
before the boats actually got under way. The dance, as already deseribed {p-
110}, takes place along the viver for several hundred yards., At the place
where the dancers disembarked they lined up on the bank facing the river.
Sowze were given cheap deerskins. others merely poles. while the Hiut carviers
picked up Har pebbles from the beach. They presented a mock dance in high
sood humor, aceompanied by ealls from the audience such as “We want Sam
to xine” After this danee the erowd dispersed and the eamps were set up for
the nichr.

On Wednesday morning camp was again moved, this time to the lower end
of the valley near Trelundey where in the afternoon the dispirited attitude
wltich had been evident earlier was ntensified by the extreme heat and the lack
af shavde. There was one poorly atrended dance in the afternoon; two late at
nichit. T the afternoon at this dance place the medicine man sprinkled water
on the dance ground to protect the bare feet from the hot earth. It is against
the vades to wear shoes while daneing, but the dancers frequently wore them
tothe wrounds and ook them off before daneing. It was also awainst the rules
to sprinkle the dance phace; to do so was said to bring rain before the end of
the ceremony. However, there seemed to be no objection to the medicine mim’s
sprinkling the grounds, though e had refrained from doing so up to this time,

The nexr morning, aoain without rhe scheduled morning performance, the
entire vroup brolke camp and established themselves farther upstream just
above the confluence of Sockiish Creek and the Trinity. The Metdde; side
nude camp on the east. the Takonddoy on the west side of the river. No dane-
ing s sehedulod for this place, the Jday being given over to gambling games.
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The acternonn was spent in playing for small sums with the multiple-stick
cessing wame, the two camps playing against each other.

O Iriday morning the camps were moved back to the Norton field. but at
a point farther downstream than before. Here again the activity was without
<pirit; there were two dances in the afternoon and a third performance after
dinner. This last one was late at night, and this time it was M's camp that
caierd o exeeute its seheduled dance beeause both his helpers were on errands
ami M was not active enough to manage it himself.

The followine morning, without first dancing and without breaking fast,
the camps packed and the equipment was trucked up Bald Hill for the final
Jiners, Formerly they packed the regalia and food on their backs. but now
they drop some of the equipment off the trucks a few hundred yards below
the danee rrounds. Some of the men assembled there for a practice, and then
riled np to the vegular dance place. Both camps dressed this first time at the
sitme spot. then took specifie (but separate) roures to the ceremonial grounds,
where all the rest of the dances were 2iven. There were three dances in the
afternoon, and two at night, ending abont 10 par A meal was served after
the third danee. That night the leaders all ecamped at Bald il and the nest
mornine the largest erowd of all appeared. individuals eoming from Yurok
and Karok eountry to enter the dance or to wateh it. Many brought their
reernlia with them, and the prize flints of the entire region were broucht from
Requa at the mouth of the Wlamath River for the last performance. There
seemed to be a more marked feelingr of veneration at this place. and nerves
seemed keyed to a somewhat higher piteh. the whole, as Kroeber says. working
up to a climax. On this last day no meal was served and everyone nominally
fasred until all returned to the river bottom, wheve supper was to be pre-
pared after the ceremony. Actually there were vendors near the grounds, and
some persons brought lunch, but everyone was asked to eat away from the
dance ground itself, The final performance was over about 4:30 p.x.. dances
having started in the early afternoon. Five were given that day.

Monday was given over to playing games. both the stick game and gam-
bling zames. This is not a part of the actual dance. but the people stav there
and eat up all the food, none of which may be taken home. The Manday festivi-
ties were not witnessed, as it was not possible to stay longer at Hupa.

REGALIA

To wealth adhered not only prestige but also social position, and the ITupa
elite consisted of those individuals having the most property. especially that
which was purely for display : the dance regalia. Not all wealth eonsisted of
danee zoads: fishing, hunting, and gathering territory. and boats were indi-
vidually owned. and a true money existed. Nor were all the finest dance regalia
worn for the Deerskin performance. Nevertheless, the display of property
was an important if not the most important aspect of the White Deerskin
'd_:mco. The paraphernalia have already been deseribed by Goddard” and
Kroeher™ hut we present the pertinent data here (table 2),

rr—— s spme s

T Goddard, op. ¢il., S3. % Krocher, op. cit., 55.



1 {Caiversity of California Publications in Am. drch. and Ethn.

The Jeerskins, ilints, and otterskins were of greatest value, about in that
order. The albino deer were most prized, though the “black” (actually dark
brown) dJeerskins were of ahmost equal value. Prices ranging around $100
were asked for them in the carly days, but now they are seldom exchanged,
few persons being interested in colleeting these symbols of native wealth

TABLE 2
Daxce Regaria
(Dunce groups are pictured by Goddard, op. cit., pl. 30, and by Kroeber, op. cit.,
pl. 3. See also plates 3 and 4, g, ¢, d, below) .

Object Nutive name Material How worn ’ Worn by
Blankst, te’ Deerskin Around waist Dancers,
single singers
Blanket, te! Deerskin Around waist Flint carriers
doubles
Furskirt® | kdhauxte Civetcat Around waist Singers (impor-
tant dances
only)
Beads Various names for | Dentalium, seed, | Around neck All performers
different kinds huliotis,olivella
Deerskins Deerskin Held on pole Singers and side
dancers
Wollskins qyqena-’duwal Strips of wolf tail | Around head Singers and side
on buckskin dancers

TFeathers Various namesfor | Artificially made | Stuck in holders ! All performers

diiferent kinds of skin, feathers at back of head
Head netse | qese’ogot Wnitted ornetted | Over head to Singersand {lint
missqe’k twine waist carriers
(small) and -
mkyuu (large)
Hooks keowd' Sca-lion teeth set | Around head Flint carriers
in buckskin
Quivers to'giyctede’lve Otter hide Onleft arm Flint carriers
Flints tse'lne‘wan, Red flint, ob- Inright hand Flint carriers
to’ ne‘wan sidian
Whistled Cranes’ legs, Inmouth Flint carriers
modern toys
* Kroeber, op. ait., fig. 3.p. 7T, € Ibid., pl. 7.

b Gaddard. op, eit., pl. S, 4 1bid,, pl. 18, no. 4.

under European standards of civilization, especially since the advent of the
automobile. Goddard states that the deerskins were nontransferable,” but
certainly they were at least occasionally sold. At present the Hupa speak of
having bought and sold skins and consider them to be private property, though
Goddard maintains that they formed a sort of public domain. Although it is
true that many skins were kept by M and L for other individuals, mauy skins
were kept by the owners, and not once was the claim to ownership forfeited.
Indicative of the possessive attitude is the statement: “You are supposed to
keep it a seeret when vou buy a deerskin. You can go to a close neighbor to

®Up.cit., 84,
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borrow money, but it must Le kept sceret so that people will be surprised when
it comes ont. They fear that people will get jealous and do something [if they
hear vou have a skin).”™ One person brought out a new deerskin on the last
dav (;f the 1937 performance without previously letting anyone know of its
cxistcucu. Skins are often left with persons who are in a position to watch
over thew, because the ITupa are afraid they will be stolen. These deerskins
are decorated with the scarlet sealps of the woodpecker in a variety of pat-
terns, usually on the ears, the legs, and the artificial buckskin tongue. The ears
are made to stand up with the aid of wooden stays and the heads are stuffed
with wrass to preserve their natural form.

One skin was of particular interest because ueighboring Chimariko In-
Qians had killed and beheaded the animal before the Hupa heard of it. The
story was given by an informant as follows:

At Burnt Raneh there was a Chimariko Indian named tewe’aga [Robin] who caught a
four-point white deer in a snare. This he brought home after cutting off the head and legs.
Word reached Met:ddey that such an apimal was killed and the ya-ga’din family took up a
colleetion from among their relatives. One dictana‘din put in some Indian money, but the
ya-gadin man named ninitjequt put in the most. One man who put in less money kept the
akin Decause he was more interested in dances. The people who collected this money and

" property went after the hide and made an artificial head for it. Shoemaker John's mother’s
father was the one who made the false head. The owner’s sister fell heir to the skin and
she marricd into the Simpson family. Now L [Simpson’s daughter's son 3] bas it.

The imitation was clever. The eyves and mouth had been formed with wood-
pecker scalps. This in no way affected its value; as a matter of fact, the speci-
men rathier stood out in native memory because of the unusual eircumstanece.

Other regalia are owned by individuals in the same way and sometimes are
left in the care of the persons who act as dance leaders. Those persons who
keep their own goods bring them to the dance leaders with whom they feel in
allegiance. One couple came to the dressing place of the TalkuniLdy side with
two deerskins from a man who was ill, saying that the vellowish (less valu-
able) one was for M, the bluish one for S.® Though none but the old persons
knew who the owner of the deerskins was, and only those few who were at the
dressing place and S knew which persons were placed in charge of the skins,
the formality of presenting them was preserved.®

Finer regalia were often brought from neighboring tribes, and the finest
pair of flints (they always come in pairs, the two dancers who carry them at
the same time holding paired specimens) were brought to the Met.ddw side
from a man at Requa. They were very finely chipped and more than two feet
in length. (For illustrations, see Kroeber, Handbook, pl. 2.)

The dance leaders and their helpers were held responsible for the goods,
and they spent hours unpacking and packing, wrapping and unwrapping
the specimens, always with great care. They were also expected to know to

® Shoemaker John, informant. :
. " Women did not come to the dressing place. The ethnographer was at the time stand-
ing where the skina were being unpacked. “Bluish” and “yellowish” refer to discoloration;
the terms were used by the natives.

 The bluish skin was brought formally before S. That tho owner had specified which

specimen was to o to which was indicated by the fact that the man corrected his wife when
she offered them in the wrong order.
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whom each objeet belonged, which was no small task. It was interesting to
notice the care that was lavished on the speeimens; the flints were always in
separate handmade boxes; the feathers, also, often in boxes of the same kind ;
the deerskins wrapped with strips of eloth and kept each in a cloth bag,
ustally an old pillow slip (pl. 2. 4). The poles and ear stuys were cut fresh
each year aceording to rule, and thougl unseen were nicely finishied. The wood-
pecker headdresses fused in the Jump dance) were often rolled around a
larre wouden spool, teathers inward (pl. 4, ). Angelica and a native weed
were used for moth-proofing the trunks in which the articles were stored.

The skin “blankets” were roughly tanned buekskin, depilated. There are no
loneer any painted ones at Hupa. The fint earriers wear two sewn tozether ;
the vest of the performers, single ones. The wolfskins were made of strips
splic from the tail of the wolf, sewn on the upper and lower edges of a band
ot buckskiu, and were worn so that the hair covered the eyes (pl. 4, ¢). The
tHint carriers did not wear these, but in their stead had the “hooks,” eight
(usually) sea-lion teeth set into sockets of buckskin on a buekskin band (pl.
+.d4Y. They turn upward from the face and make a striking headpiece.

Beads are not worn in great numbers, usually only one necklace at a time,
and vach consists of about half a dozen to a dozen strands (pl. 3, a, b). Most
beads are of shell. The seeds employved are from Shasta County, and no identi-
fication could be made. Beads of small dentalia are most common. Oceasionally,
singrers wear beaded eloth plagues around their necks, but the style of these is
certainly recent. The Feathers are of several types. The simplest ones are
brown and white feathers, usually two hafted to a stick eut to represent the
quill (pl. 3, d). A large white feather is made by piecing feathers towether
oncassticks and is usually decorated with a line of red feathers down the
center. The third type is more elaborate, and is not worn until the last few
danees, and then by the singers only. Red, green, white, and blue feathers, and
furcare tied around a stiff but flexible piece of sinew with sinew-fber threads.
Three sueh rods are attached to one stick, The feathers are held on the head
by i holder made of a bundle of straw tied together with string or strips of
rav and tied around the head.

The quivers are used in several ditferent dances. In the Deerskin dance
they are worn fur side ontward. but in other danees the fur is worn on the
inside (pl. 3, ¢). The tail is split open and is decorated with large haliotis
pridints and woodpecker scalps. For the Deerskin dance the quivers are
filledd with brush, freshly cut each day from river cedar.

The “flines™ are of two kinds: a red obsidian that presumably comes from
the south, and a black obsidian that comes from the Shasta region in north-
eastern California, They are about equally prized, their values varving more
directly with size. No npa vemembers seeing any other Hupa make these
Hints. though some have seen  Karok man malke them.

RELIGIOUS MANIFESTATIONS

Many of the actions and mueh of the vegalia of the Hupa White Deerskin
danee seens symbolie, and oveasionally we have suggested what this symbolism
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micht be, but there is no clear evidence that the actions or materials of the
Im:l'm*m:mcc have any ritualistic associations. Nevertheless. the dance is
definitely part of the ritual calendar that makes up the religious hife of the
tribe and it expresses the supernatural sentiments of the people in their most
poignant form.® The very purpose of the dance is to wipe out the evil brought
into the world by members of the society who have broken taboos. In this way
it is a purification or world-renewal ceremony as.no other Hupa dance is.
There are other rites to renew specific foods, salmon, acorns. or eels: the Jump
danee to ward off ilness. and the Brush dance to cure the sick. but only the
White Deerskin dance wipes away the evil brought on by those who have
spoiled the world.™

If you do things that you shouldn’t according to Indian Jaw you spoil the world (nines’an
tewin Ta’witten), and they give the Decrskin dance for that. ... Last year they danced the
White Deerskin dance at Arcata [as part of the annual “Days of General Grant™ eclebra-
tion] and that spoiled the world. If a [pubescent] girl runs around or eatd [tabwoed]
things she will spoil the world.=

This leads us to consideration of the fact that the Ilupa have a veneration
for nd’nes’ay, the world. Kroeber mentions that the Yurok have a regard for
the sanctity of the place,” which may or may not be the same thing, whereas
Goddard malkes no mention of this coneept, though he indicates Iupa rever-
ence for trails.™ The concept n/nes’ay was variously translated as the eurth.
mountain, or the place; a better translation is “envirous,” or the German Ort.
This personification of the Ort perhaps explains in large measure the attitude
ascribed to the Yurok toward “hallowed places”; certainly it is correlated
with the importance of the exact placing of Hupa ceremonials.

Though the general attitude of the Hupa as they were observed during their
last two Deerskin ceremonials was rather in keeping with a social gathering,
certain intimations of religious feeling did exist. The contrast between the
comparative orderliness of this protracted ceremony with the fighting and
debauchery of the same persons at a Yurck (nonreligious) Brush dance was
striking. This difference was no doubt largely a result of the restrictions on
conduet during the Deerskin festival. Swearing and rough conduet are for-
bidden ; one is not supposed to shout. The audience is usually quiet.

Certain beliefs are more specific. No one is supposed to stand behind the
dancers, because the spirits watch from there. These spirits dance at Bald Hill
during the night after the last dance and brave Indians are said to go there
sometimes to wateh (or rather hear) them dancing. Certain breaches of rule
or etiquette, as giving the dance at the wrong spot, chewing (native) gum in
f.rm‘\t of the dance, eating on the Bald Hill dance ground on the last day, or
Sitting while the ceremony is taking place, spoil the world.
cv:rg‘]‘::l;}iz‘;?;&[:‘.cgt., 87, indieates that their religious beliefs are manifest throughout their

* P, Y. Goddard, Tupa Texts, UC~-PAAT 1:220, 1904. Text 18.

® Pedro Freddy, informant. Most of the modes of spoiling the world are the breaking
of the dance rules themselves,

* Krocher, op. cit., 55.
7 Goddard, Life and Culture of the Hupa, S8.
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THE MEDICINE MAN
7 these facts ave not enougit to confirm the sacred character of the festivily,
then the activitios of the wedicine man and the ceremonial leaching of acorns
are vonclusive. Goddard dignified these uctivities so far as to designate the
me-Heine man as priest, the woman who leached the acorn as priestess.

Tie medicine mun is leader of the dance and nominally conducts its pro-
cedure. During the 1935 ceremony M served in this eapaeity, hut for the 1937
danee he hired another to act in his stead. The medicine man’s chief duties are
to prepare the dance places, to kindle the saered fires, to burn aneelica root
while reciting incantations or rormulas, and to exhort the people to act aceord-
i1 ro the rules of the sociery. Ilis tasks ineluded proeuring the angelica root,
hoeing the danee ground. and remaining at the dance from beginning to end.
e is supposed to abstain from water and all food except thin acorn sonp.

Tle person who acted as medicine man in 1937 expressed his aetivitios in
the following words:

I elean off the dance ground. build 2 dre in front of the dance place, burn doctor roots
{angelical, and talk to the people. If anything is bad I tell the people; I tell them not to
swear or drink, and I try to keep peace. I don't eat with anyone or drink any water. I learned
how ro do this from the old people. M did it last time; before that K, and before that I,
mrseif. A voung girl is supposed to cock for me and to pack wood in the basket [but nobody
acted in this eapacity in 19377, Neither of us is supposed to cat with anyone, just acorn soup
and JIry salmon [7]. I am not supposed to eat or drink water until after the dance each day.
I am not supposed to drink [liquor] or fool around [with women]. I should smoke Indian
tolacco. The medicine (i.e., the proper incantation] is lost. I am supposed to wear buck-
skin anned with hair on and paint my face and arms with soot mixed with marrow.

Presumably the medicine man is a deseendant of Nonta ndyau, and cer-
tainiy from the Takmurde half of the valley. Some of those who held the
position as formulist created an anomalous situation. One, at least, was a
half-breed, henee bastard by native staudards, whieh was aboriginally a true
bar sinister in Hupa values. Ie did not know the proper formulas, nor was he
3 deseendant of the proper family. His only qualification was his willinomess
to undertakie the task, with which fact he rebuffed the full-blooded Indians
who taunted him openly for his lack of requisites. His unpopularity in the
position was apparently caused more by his strongheaded attitude toward
what he believed to be right against the will of persons in charge, than by his
lack of personal prestize. The 1937 medicine man seemed to lack the formulist’s
exsential characteristic of attention to detail. His exhortations were fre-
quently met with open derision, and were criticized because he used English
instead of the preseribed Hupa. The speeific rule against using any foreign
language is probably native, as non-Hupa (especially Yurok, Karok) had
always been present at the dance, The harangues sometimes were homely
philosophy embodied, for the most part, in the simple plrase, “Be good,” but
freqnont]}' were specifie admonitions : do not chew gum or eat on the dance
ground; do not sit while the danee is in progress; do not go behind the line of
duncers. Oceasionally the white people present would be broueht into the
Laranusue, as in the request that cameras be taken away from the dance ground.
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On the Grst morning the medicine man reco'unted his dream of the previous
night. Ile had dreamt of a foot with a nail in it, and inquired if anyone had
had a sore foot, directing his remark particularly to the women. At this time
also he moralized on the gossip that certain individuals, especially M, were
profitcering on the dance (see below).

INFORMAL ASPECTS

Up to this point we have presented a somewhat formal account of the pro-
cedure of the ritual period, but much that went on during and prior to the
performances of 1935 and 1937 does not lend itself to a formal discussion. No
deseription could carry the flavor of the Hupa dance which omitted reference
to the constant gossiping, bickering, and quarreling which accompany it and
which are indicative of many social attitudes.

Iu discussing these bickerings over insults we must go back to 1033, when
a Metddy man had been thrown bodily from the dance ground because he
arrived drunk. The Metddw people bore a grudge against the opposite group
as a result of this incident, maintaining that the person’s dignity had been
insulted. and demanding compensation. As no settlement had been reached,
the Metddy group refused to enter the 1935 dance. Since this would have
prevented the ceremony from taking place, the Takimiede people collected
five or ten dolars to pay the insulted person and thus made the ceremony
possible.

A second example of this quarrelsome attitude, and one of greater conse-
quence, was an incident oceurring on the next to the last day of the 1935
performance. A Metddm boy accidentally knocked down a girl on the oppo-
site side while playing. This girl ran erying to her mother, her nose bleeding.
The mother called the boy to her to get the particulars and ended by striking
him in the mouth with a flashlight. The boy ran to his parents and told them
what had happened and in a few moments news of the trouble had spread to
everyone on the dance grounds. A dozen or so adults of both sexes from the
Metdde side deseended in 2 body on the camp of the Takimidu group, kicked
dirt into their food, and trampled their dishes. The women in charge of the
attacked camp defended it as best they could with fists and sticks until a fed-
eral officer broke up the scuffle. The dance went on but the affair was not
settled until much later by means of a go-between and a payment, the native
means of scttlement. The agreement was: the family of the Takunwdu side
must pay fifty dollars to the F family of the opposite division for the damage
done to the child, and the T family must pay the Takaawde family ten dol-
,lars’ for the damage they had done to the latter family’s goods. “Qutside of
;Indmn law” this latter family paid a dentist’s bill of seventy-five dollars for
the F child, according to the go-between.™

Ii_ Is noteworthy that the bickering of the 1933 dance almost prevented the
3?30 performance because the dispute had never been officially settled,
'MC really consequential fight which had been settled by due process

* Case material recei v i - .
Eever before acted in thli‘;egnyt::‘:ci(t;vo.ldsc}]mldt from fhe gebetsn, Ko e Hind and e
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of Hupa law recetved no mvnrim_x during the 1937 ceremoniul. There was not
eveny mention of it in the rossip whieh eame to the ethnographer. This gives
us a valuable insight into the mauner in which native law functioned, It may
be wdded that the zo-between eautioned the collecting family that they would
e Jiable for twice the sum if they should evey originate a similur dispute.

This incident is 2 goud example of the weneral attitude of ill-feeling and
distrnst ot which there were many manifestations. The strife was not merely
between the opposite sides, bur rather among all persons who took part in the
cerenony, each finding faalt with the action of others, and it represents a
dispiay of mutual distrust between separate personalities rather than any
,-g\;;‘mz\- between two social wronps. Though frequently the alignment of senti-
ment zoes aceording to the weographical dichotomy. we see that in the dispute
dizetssed above the settlement was made between the individual families
tuvalved, and not between the populations of the two halves of the valley. But
Jet us examine some of the minor undercurrents of sentiment,

[ the fiest place there was objection to the date set for the dance. This date
lad been fixed upon by M after consultation of a calendar, bnt presumably the
sdance was originally held in the seventh month. (The calendar count started
“at Christmas,” Le, at the winter solstice.) It was so timed that the dance was
divided between 1wo “moons.” that is. was held during the dark of the moon.
However, modern social and economie condirions rule that the frst and last
davs of the dancee (the first night's mock danee and the day ol games at the
et e not vonarted as part of the danee) should fall on a Sunday, and this
determines the exaet Jate. M and other older men wanted to hold the dance
inJulys but many of the actual dancers wanted it delayed a month so that
tie weather would be cooler, In this matter M's ruling was Hual. e main-
tained that the seventh month was correct, and that the danee was formerly
hetd when the weather was hot so that visitors could sleep on the river beaches.
S waated move time to prepare her dance regalia, but she eould not persuade
M ro chanee the date he had set.

Less explieit was the objection to the medicine man M had chosen, Although
he was not disliked by the Hupa, he was not highly esteemed. Ie did not know
the proper formulas or procedure. and had no property, nor had his mother
had any. The attitude in this matter was one of open seorn rather than of ob-
Jeetion over a matter which appeared to be, after all. entirely M's own affuir.
Wien the medicine man later failed to follow the rules correctly, some of those
who knew the proper procedure, especially S and X, were ineensed, and they
shjovied ta his unwillingness to admir his errors and correct them, Tt may be
noted that here resentment was between members of the same camp.

Most elearly indieative of the lack of colperation and trust were the results
of attempts to phiotograph the dance. Tn this regard the experience of Driver
is pertinent. e paid three and a half dollars to o man of the Tulkanerdey divi-
soncwith the wnderstanding that he would be permitred to take photographs
of the entire ceremony. Ou the first day he obtained a few shots of the dance
before ey stopped by M, the leader of the Takuanirdy side, who explained
thatsinee the leadey of the Metddey group had received no money {rom Driver
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lis Jdancers would refuse to continue the dance if the photography did not
eoase. The man who took the money had not divided it with other leaders and
Ll no anthority over the daneers of both sides. The recipient finally refunded
ane dollar, eiting a former oceasion when someone had paid two and a half
dollars for the privilege of taking pietures for a single day.

Armed with the knowledge of this experience, which was still in the In-
dians minds, Goldschmidt attempted to pay M a lump sum for permission to
take photographs throughout the dance. This was an acceptable procedure,
stores in the valley all contributed to a common fund to be divided
amone the several leaders to help defray espenses. But M. who felt that the
«iim was adequate. sugzested that the deal be made immediately before the
Jdance. with all reeipients present, to prevent any distrust. This was done, but
thoueh each of the several men separately agreed that the sum proffered was
;mcop-tuble, they could not bring themselves to admit their satisfaction openly
and hence permission was never obtained.

The entire matter took a humorous rurn when on the last day. after some
dispute about the stealing of photographs by unserupulous persons. one of
the dance leaders came up to the ethmographer and asked that pictures of the
Jdaneers on his side be “stolen,” sayving somewhat as follows: “My sister can’t
be here and T wonld like to send her pictures of my dance. I was kind of sober
the other day and had to say ‘No,” but I'm telling you how I feel. now that I
have had a few drinks.” .

The whole matter of photography had taken on large proportions because
of a picee of gossip which apparently was entirely unfounded. It was openly
stated by various Hupa prior to the dance that M had set the date to satisfy
some Eureka man who wanted to take motion pictures. for which M had re-
ceived a payment of two hundred dollars. Many people firmly believed that
this transaction had taken place, and some thought that the ethnographer
(Goldsechmidt) was the man involved. Several dancers stated that they
would leave the dance place if they saw anyone taking pictures. When. at the
last day’s performance, a man from Eureka did pay M fifteen doliars for the
privilege of taking motion pictures, and others were snapping stills. feeling
ran so high among the leaders and dancers that it seemed for a while that the
last three performances would not be given and everyone would leave the
dance ground. After a while, cameras were ordered off the grounds and feel-
ing subsided so that the dance could be brought to a close.

But hostility was not the only motif in the feelings displayed throughout
the ceremony, and however striking it appeared to the ethnograpler, one
must not conclude that the entire ceremony was a period of bickering and
strife. The general tenor was that of a protracted pienie, and this was most
evident on Sundays and the day of the boat dance.

For the old women who were in charze of the cooking it was a period of
}'\jork, as has already been stated. But even for them the dance was not en-
tirely drudgery; long hours were spent leaching acorns or preparing food
t“;‘:t‘t‘l\or in a leisurely way, talking or playing dice or guessing games which
consisted in making figures in the sand and euessing how they were made. The

since the
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capacity of the women for sitting silently doing nothing, not even talking, was
nutable and rather astonishing to the whites, unused to such complete inactiv-
ity aud repose. On the whole the women were friendly with one another, but,
as has been shown, they entered into the arguments when feeling ran high. S
was the only woman who had any vested authority.

Some of the daneers took an active part in the affairs of the dance, but most
of them spent their time loitering about the dressing places. Some of the In-
Jians wanted to be asked to dance; others refused to enter into the ceremony.
They talked less than our own people would under similar eircumstances.
Bouth men and women entered readily into discussions or games, but did not
as a rule take the initiative.™

Games form an important part of the dance. One entire day was given over
to yawbling, the two camps pitted against each other in a multiple-stick guess-
in_g_: wame. The two sides play each other, but each person bets as much as he
cares to. On other days card games were in progress. Qceasionally, women
plaved the dice game, using four rounded pieces of haliotis. The day after
the danee was also given over to games, double-ball shinny being the chief
diversion. Games, along with dancing and eating, formed the major activity
of the ceremonial period.

There was also drinking at the 1937 preformance, thouch little boisterous
drunkenness. Though there was no drinking aboriginally, there is no reason
to doubt that courting was always an unofficial part of the dance. It is well to
remember that there is and was frequent intermarriage between the Hupa
and the Yurok and Karok, and that originally such ceremonials as the Deer-
skin dance were the chief occasions for persons to visit neighboring tribes.

CONCLUSIONS
HISTORICAL SPECULATIONS®

Since more field work on Northwest California ceremonialism is part of the
futnre program of the University of California Department of Anthropology,
a detailed diseussion of inferential historical development need not be at-
tempted here. Rather a single new interpretation will be suzgested.

A cursory survey of the ceremonialism of the area suggests that the dance
elenients of the White Deerskin ceremony are most similar to the dance ele-
ments of War dances and Brush dances.®

Beeause the Brush danee bas the same distribution—Yurok, Karok, ITupa—
as the White Deerskin dance, historieal inferences coneerning the priority of
the ecommon elements in either type of ceremony cannot be drawn from dis-
tributional evidence.

—— e
. * The ethnographers loitered among the ITupa, sometimes talking, at other times remain-
Iz apart _:\ml little noticed, There seowms little probubility that their presence inhibited the
free activity of the natives, Whites have been present “at every dance within the oldest
Hupa's memory, and some have taken part in the dunce itself,

* This section is by Driver.

* The parallels with the Brush dance were brought to my attention by Philip Drucker.
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This is not truc of War dances, however. War dances™ with routines and
objeets similar to the Whire Deerskin d..“mce oceur over a wider area than the
Jatter ceremony {table 3). From this evidence it would seem that the common
elements were associated carlier with War danees and later were introduced
into White Deerskin dances dircetly from War dances.

[roeher was also impressed by these similarities in routine when he wrote
that the Yurok dance of settlement was “performed by each side standing
abreast. very mueh as in the great dances.”™

In a description of the ICarok ceremony, obtained by Driver,” the informant
definitely labeled such a dance “War dance.”” Unfortunately my deseription

TABLE 3
DistrioorioN oF War-Daxce ELEMENTS
Elcments To | Ka | Yu | Hua| Ch = Sh | Wi ! No i Mal 8§

Male dancers. v eer vt 4o A+ +
Dancers abreast in single row........... R T NS ST e TR ORI QR e
Dancers stamp one foot only.......... .. b +
Walking back and forth in front of row..{ 4 LN =
Whistle blown. ... ..ol + b 4|
Double-pointed obsidian blades carried. . + ¢ N P
Bow and arrow or quiver carried........ + | b b + I+l =+ 4+
Shouting occasionally (war or death cry) - + B R
Regalia: deerskinapron........... ..., + |+

Decorated feathers, upright on head. . LI T N R N S

Furbeadbhand ool [

| Y ! : :
I A O
Bources {or this table are: Kroeber, Handhook; Goddard, Life and Culture of the Hupa: R. B. Dixon,
6 Shaata, AMNH~H 17:381-498: and Driver, Culture Element Distributions: X——Northwest Cali-

forni:..The following are the tribal abhreviations used : To, Tolowa: Ka, Karck; Tu, Yurok; IHu, Hupa;
Ch, Chilula; Sk, Shastn; Wi, Wiyot; No, Nongatl; Ma, Mattole; Si, Sinkyone. .

* Plus sign indicates that trait is preseat. * Short spear carried in Brush dance.
* Trait occurs in Brush dance. 4 Knife or dagger, details unknown.

(given in table 3) of the dance held in connection with actual war is too poor
to establish its relationship to the Deerskin dance. The strongzest support of
the view taken here is Dixon’s data on the Shasta and my own on the Wiyot.
These tribes have no White Deerskin dance, so informants could hardly have
cc.mfused traits specifically belonging to it with the true War dance. A further
bit of evidence is this: the only reported occurrence of a boat dance apart
from the White Deerskin dance (except for the Karok world-renewal cere-
mony at Inam) is in connection with war. A Hupa informant said the Yurok
dancefi a boat dance on their way home down the Trinity in celebration of a
w over the Hupa.*

lc:lf:::‘stinof?l:?;:;“:snfz; some tribes diff_crcntinf‘c War dances of incitement, victory, and
: . em all together into a single series of dances continuing over the

entire period of dispute. Ilere they arc combined into a single unit.
B 0p.cit, 50,

:Cultuxrc l"-:loment Distributions: X—Northwost Californin, UC-AR 1:297—433, 1939.
Dcscnptxou of the war in Krocber, op. cit., 50-32.
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World-renewal or fivst-fruirs rites, as shown by Gunther,” are widespread
rituals—probably of considerable antiquity—which demand no special his-
torical explanation for occurrence in a particular area forming a continuous
partof a Lurger area. Rites of this eharacter oceur in northwestern California.

The daneing itself has a much more limired distribution, and its dominant
features are wealth display and entertainment, not world rencwal. The faet
that the Jdaneing is not direetly concerned with world renewal, which in native
belief is the primary purpose of the ceremony, strengthens the theory that the
dunee is historically later.

The true War dance 1s assumed to be nlder than the use of a similar routine
in the White Deerskin type of ceremony, not only bhecause it is more wide-
spread. but also beeause the common elements have a more speeifie native
meaning i a war context. The carrying of weapous would be a necessity in
time of war until settlement was complete. The display of wealth objects
waould prove that settlement was desived and perhaps tempt the enemy to
settle quicker. The linear formation and the pavading in frout of the line of
one or two individuals are reminiscent of the war taeties of those tribes south
to the Pomo which spent more energy in vituperation, taunring, and showing
off than in actual fighting. At a dance of settlement of the Yurok, Karok, and
Hupa..each side performs in full view of the other, at first at a distance, then
sradually closer until botl sides dance together. If hostilities do not break out
anew, vompensation is made by the exchange of valuables, including cere-
monial objects as well as dentulia, and the feud is terminated.

World-renewal as opposed to the war-dance features of the White Deerskin
type of ceremony cre most clearly differentiated by the Karolk, who label the
actual dunce “War dance.” The Yurok and Ilupa concepmalize the two as a
single ceremony. -

It the White Deerskin dance actually developed as suggested in the fore-
going, this illustrates the evolution of a behavior pattern from vne ideological
context to another of a very different character.

RECAPITULATION AND SPECULATIONS CONCERNING FUNCTION®
The threads of this account of the major ceremonial of the Hupa Indians have
necessarily been so multifarious that the reader will have had difficulty in
making ont the pattern of the whole. For this reason we offer a brief recapifu-
lation of the salient features and present the aspeets, real or presumed, of
their soeial import.

The danee is an eight- to ten-day festival including daneing and feasting at
several separate but elearly marked loei throushout the IMupa valley, eul-
minating in a elimax marked by larger attendance, higher feeling, and finer
recatia. It presents important ceremonial, religious. soeial, and sociv-economie
aspocts.

The performance is made up of repetitions of the same simple danee except
for the aberrant boat danee and the two mock danees. The routine, the word

® A Further Analysis of the First-Salmon Coremony, TW-PA 9:120-173, 1028,
* TLis seetion is by Goldselimidt.
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r"“'l;‘;i: relicions element is subordinated to the social, and probably was never
as deeply sienificant s mivht be expeeted ina primirive ceremonial. Neverthe-
Joss it ediviie man chanted formulas to purily the world, and alsn admon-
(e Bis hearers to moral behavior and adherence to custon. The dance irelt
is hedeed about by specific religions taboous and there is o partieular Ceeling off
veneration for ihe exact place of action. Bren now, fear of spirits amd fear
of Taifnre to comply with rhe regulations of the danee are occasionally obsery-
Abbe, thouzh there are no ontward manifestations of o feeiing thar the world
is aetually purified by the danee performance.

More important is the purely social chavieter of the festivity, of whieh
feasting is only a part. The dance is a time when the tribe as a whole as well
as many people from neirhboring tribes gather together, and when various
soeinl activities take place. activities which ranwe from the pienies of pre-
adolescents, throush the courtship of the voung people. the dancing and zan-
hitne of the middle aged. to the quiet visiting of the older persons. It still ix,
and presumably it formerly was to an eveu greater degree. a memorable social
event that marks off specific days from the ordinary rhythm of the workaday
worhl, This Faet cannot be overemphasized.

The socio-economie aspects of the cercmonials™ of the Iupa are perhips
the most important of all. Tt seems eleav rhat this cevemonial, as to a lesser
deerree other Hapa danees, presents the mechanism for the tormation of sociai
wraups in this otherwise amorphous society, and by the display of wealth and
prestize makes publie the relative social status of these unformalized soviul
eroups. This fanetion is important beeause the Northwest California soeiery
apparently originating out of a band or Iineage social form common to atl
their immediate neighbors, has no well-formulated and formal social zronp-
inws. This is so despite the eomplexity of their material culture, their sessile
nature, and especially despite their concentrated population, all of which
are usually accompanied by clans or other farmal soeial units. In this connee-
ton we may point out, without inveking any “eulture stawe” theory. that the
Hupa society surgests a transitional mechanism in the formation of a clan or
moiety from a simple lineage society, and thus may give us some insight into
the formation of sueh croups. [t s also possible that the form of Hupa society
was inspired by Novthwestern clans and moieties, the idea having lost its
clear-ent ehavacter in the trausition. and in that event the ceremonial form of
nnity may he rather a substitute for true elans than an intermediate point in
anarrested developmental sequence. There is some reason to believe that true
elans have an advantage over the looser form in making for greater stahility
il eloser voliesion, hoth these characteristies being little developed among
the Thupa, Let us review the elues which bring us to this opinion of the impor-
‘w‘ Hupa ceremanials.,

> ]
" W(‘)nr apinion does not rest an the assumption that the Deerskin danes is of areater im-
artinee .
nee than ather eoremoniais, but it does seent that of ail the ITupa religious affairs this

danee i
“rm\;‘ i the most m\p«\rt'\ut in socio-economic funetion, This may be due to its historieal
PR sumrested i the preeeding seetion,
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The dance regalia are provided by whoever possesses them. Those wiic
have much of this wealth and are so inclined may take the initiative in pre-
senting the dance. These persons then prepare food and act as Losts to all whe
wish to attend. Most of the regalia are concentrated in the hands of a few
individuals, but some are owned by the heads of many Hupa families; those
who own a small amount of these valuables present them formally but uncere-
monijously to the dance leader whom they wish to honor. The dance leaders
with their own property and with that which has thus been lent to them co-
operate in presenting the ceremonial. The participants form two groups which
are voextensive with the two geographical halves of the Hupa valley, each
Liulf represented by a “camp” made up of several “fires” initiated by the indi-
vidual leaders. The camps are ceremonial rivals. The two persons who have
the greatest authority derive this in part through inheritanee, and their posi-
tion is largely one of ceremonial (ie., religious) leadership. They do not have
any appreciable measure of actual authority over the dance und certainly
have no delegated power. The control of the dance lies with the several lead-
ers, who may refuse to undertake the dance or may withdraw their roods
frow the ceremony at the slightest provoeation. The dancers themselves repre-
sent no organized or informal group ; they may dance for either or both eamps,
and are merely men who enjoy this form of activity. They aequire little or
no social status by performing, and none is required for participation,

We have already suggested that this agglutinative character of individual
groups reflects the entire social organization. It will be reealled that there is
no governmental institution, but that each person pledges allegiance to any-
one he chooses and that small compact soeial groups ave Formed with an
informal leader in some person of substanee. urther, social justice is the
result of no tribunal, but of a_show of force between these social groups;
and this foree may be a physical threat or, through the well-established system
of mouey payments, a financial threat,

Now it seems apparent that this is not a simple reflection of the social
organization, nor even just a symbolic representation of it, but that this
dance and similar upa ceremonials have a definite function in establishing
cohesion in the group. By repetition of ceremonials of this kind these pseudo-
familial soeial groups asserted their positions, though perhaps unconscionsly,
and they did so in the name of their leaders. The regalia they codd muster
werc at the same time a show of their wealth and a show of their strength in
numbers, as for many reasons already indicated the two went hand in hand.
-\t the same time, persons of lesser wealth displayed their allegiance to one or
another of these outstanding personages and thus also to one or another of tlhe
uro ecamps which represented true antazonistic factions in Hupa socicty.
Still, to a noticeable degree, each separate group acted dividually, just as
cacl maintains a separate fire at the ceremonial. In this way the display of
wealth loses the aspeet of a conspienons display generally assumed for this
type of eeremonial and becomes a show of potential power with primary funec-
tional significance. TFurther, this ceremonial allegiance ercated social groups,
albeit loose ones, for which there was no provision in the institutional organ-
ization of the tribe.
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The invoeation of tabeo and the play upon religious emotions naturally
inereased the feeling of fear and hence respect for the authority which as-
serted itself at the ceremonial, and religious feeling in this way played an
important vole in the awakening of the national consciousness of the group.

It may be stated that the opinions of the social function of this dance among
the ITupa and of its historieal origin in the War danee, as expressed in the
preceding section, were derived independently by the two authors, and that
these two opinions lend each other mutual support and greater eredibility,

If, then, it is true that the dance is a reassertion of symbolic and actual
power by the elite of the soeiety, it only remains to state that this dance was
an important factor in the social cohesion of a tribe of Indians whose social
system was marked by an almost unprecedented lack of organization and by
extreme individualism and mutual distrust.
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